Introduction
Extrapolation of the cognitive paradigm on literary texts allows to identify individual concepts that form the conceptual sphere of a writer and to describe the means of their linguistic representation. The individual conceptual sphere of an author is understood by most scholars as the mental base of the individual style of an author (Butakova, 2002; Rudneva 2007, etc.) .
The term «cognitive poetics» refers to a set of «semantic, conceptual and semiotic techniques aimed at clarifying the cognitive motivation of any aesthetically significant components and the entire text as a whole» (Butakova 2002: 85) . The new approach to the analysis of a literary text is focused on describing the transformations of the structure of cultural concepts within the individual conceptual sphere created by an author.
In our further analysis we will proceed from the following propositions:
1. An author's individual concept is a dynamic component of culture. Its formation may present either transformation of a cultural concept with the same name or creation of a new concept that does not exist in the culture (when we deal with literary texts belonging to such genres as science fiction, fantasy, fairy tale, the genre of absurd, etc.) and is generated to reflect some aspect of the so-called alternative world.
2. Individual author's concepts form the conceptual sphere which is understood as the mental base of a writer's style.
From this perspective, we'll make an attempt of analysis of the structure and language representation of the author's individual concepts objectivized in Raymond Douglas Bradbury's short story «The smiling people» (published in 1947).
Theoretical framework and methods

By present time cultural studies in linguistics
have developed a number of approaches to identifying the structure of a cultural concept.
Most currently known approaches, underlying a number of recent studies, belong to Yu. S. Stepanov (2004) , V. I. Karasik (1996 Karasik ( , 2005 , I. A.
Sternin (Popova, Sternin, 2001 ), S.G. Vorkachev (2004 and G. G. Slyshkin (2004) .
We have proposed an approach to modeling the structure of a cultural concept developing the above-mentioned conceptions. In accordance with the proposed approach, the structure of a cultural concept includes the perceptional (image), associative, notional, axiological (value) and etymological components (Kononova, 2010: 91-104). The aspect of relevance is implemented in the number of language units, which are the means of appealing to this concept in various discourse conditions. The presence of the relevance aspect is verified by quantitative counting (Slyshkin, 2004: 23) . The etymological component of a concept ("etymological layer" (Stepanov, 2004) is determined by the internal form of the word, which is the key representative of a concept. The etymological component of a concept serves as a means of additional motivation of its value component.
The main attention in the study of cultural concepts within the conceptual sphere of a literary text should be given to the image, value and associative components, as the latter are subjected to verification by language facts and influenced by the discursive conditions to a great degree.
Discussion
The collection of short stories "Dark The idea of the "quality of silence", the longing of the main character to acquire some kind of the "best, complete, finished" silence hints at some desired spiritual state, some emotion that the main character is desperately trying to achieve. Is possible to conclude that this desired spiritual state if freedom ("encoffined" silence, silence "ready to ready to burst free"). E.g.:
«There are silences and silences… There were summer night silences, which weren't silences at all, but layer on layer of insect chorals and the sound of electric lamps swaying in lonely small orbits on lonely country roads, casting out feeble rings of illumination upon which the night fed -summer night silence which, to be a silence, 
